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•  pre-existence of fandoms (strong communities of 
practice, consumption, and critique)  

•  tension between increasing ambiguity about what 
speculative fiction “should” be and a distinct tradition 
of practice 

•  the need to consider from a work’s very conception 
the demands that its possible transmediation might 
impose 

Teaching SFF writing is different from 
teaching other forms of prose writing. 



•  Constructivism  

•  Learner-centered teaching 

•  Scaffolding 

•  Constructive alignment 

•  Reflective practice 

Principles of pedagogy 



•  Clear 

•  Authentic (relevant to the larger world of practice 
into which the learner will emerge) 

•  Assessable and transparent 

•  At the appropriate level of cognition using 
Bloom’s taxonomy 

Learning outcomes should be: 



•  knowledge (remembering) 

•  comprehension (understanding) 

•  application (transferring) 

•  analysis (relating) 

•  synthesis (creating) 

•  evaluation (judging) 

Note: In a revision of the now-traditional hierarchy, Krathwohl (2002) 
considers creating to be a more advanced skill than judging. 

Bloom’s taxonomy 



•  Authentic 

•  Directly related to helping learners gain skills to 
achieve the learning outcomes 

•  Appropriate in scope and level of challenge 

•  Appropriately scaffolded  

What activities will help students achieve 
the learning outcomes? 



•  Authentic assessments 

•  Directly related to assessing the degree to which 
learners have achieved the learning outcomes 

•  Appropriate in scope and level of challenge 

•  Can be assessed fairly and transparently 

How should we assess learning? 



By the end of this course, participants will be able to: 
•  Identify and discuss the historical characteristics and context of 

genre fiction and how those have changed over time. 
•  Apply the concepts of character, plot, world-building, and theme in 

writing a piece of short genre fiction. 
•  Place their piece of short genre fiction within a context of works that 

have preceded it and the current state of genre-fiction practice, and 
justify their creative choices with reference to the scholarly literature 
of genre fiction in a brief exegesis. 

•  Participate in peer critique sessions of their own and peers’ work in 
progress. 

Sample course outline (1): Learning 
outcomes 



•  Discussion of weekly readings 

•  Discussion of concepts 

•  Small-group critique of works in progress 

Sample course outline (2): Learning 
activities 



•  Participation in critique groups – 15% 

•  Participation in weekly discussions – 15% 

•  Short story of between 1,500 and 3,000 words  or 
equivalent in other media – 35% 

•  Exegesis of between 1,000 and 1,500 words – 
35% 

Sample course outline (3): Assessments 



•  Online or blended delivery 

•  Informal workshops and online non-degree 
courses can provide real benefit to learners 

•  All the more reason to focus on rigorous 
pedagogy to ensure quality learning and teaching 

As arts education is under fire and 
creative-writing degrees continue to be 
cut, what next? 



...questions? 



Darsih, E 2018. Learner-centered learning: What makes it effective. Indonesian EFL Journal, 4(1), 33-42. 
doi: 10.25134/ieflj.v4i1.796. 

Goodin, L 2016. Uncertain Borders: The Rise and Fall of Genre? Science Fiction: A Review of 
Speculative Literature, 18(1), 20-67. 

Grier-Reed, T & Williams-Wengerdm A 2018. Integrating Universal Design, Culturally Sustaining 
Practices, and Constructivism to Advance Inclusive Pedagogy in the Undergraduate Classroom. 
Education Sciences, 8, Art. 167. 

Harvey, C B 2015. Fantastic Transmedia: Narrative, Play and Memory Across Science Fiction and 
Fantasy Storyworlds. Palgrave Macmillan, Basingstoke. 

Harvey, M, Coulson, D, & McMaugh, A 2016. Towards a theory of the Ecology of Reflection: Reflective 
practice for experiential learning in higher education. Journal of University Teaching and Learning 
Practice, 13(2), Art. 2. 

Krathwohl, D R 2002. A Revision of Bloom’s Taxonomy: An Overview. Theory into Practice, 41(4), 
212-218. 

References (1) 



Kuiper, C, Smit, J, De Wachter, L, & Elen, J 2017. Scaffolding tertiary students’ writing in a genre-based 
writing intervention. Journal of Writing Research, 9(1), 27-59. doi: 10.17239/jowr-2017.09.01.02. 

Mountford, P, Peirson-Smith, A, & Geczy, A 2018. Planet Cosplay: Costume Play, Identity and Global 
Fandom.  Intellect, Chicago. 

Oleszczuk, A 2017. Sad and rabid puppies: Politicization of the Hugo Award nomination procedure. New 
Horizons in English Studies, 2, 127-134. 

Reijnders, S, Waysdorf, A, Zwaan, K, & Duits, L 2016. Fans and Fan Fiction. In Rössler, P (ed.), The 
International Encyclopedia of Media Effects, vol. 4, John Wiley & Sons, Maldon, MA, 581-592. 

Ruge, G, Tokede, O, & Tivendale, L 2019. Implementing constructive alignment in higher education – 
cross-institutional perspectives from Australia. Higher Education Research & Development. Viewed at 
https://doi.org/10.1080/07294360.2019.1586842. 

 

References (2) 


